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problems which he introduced in later dramas. "Blanka"
resembles "Don Carlos" in being far too long to be per-
formed in one evening. Though not without dramatic
promise, it is crude and prosy. Grillparzer's early power
of self-analysis is shown in his own condemnation of the
play, in 1808, as one that could never be acted. His mind
was occupied with half-a-dozen ambitious dramatic
schemes, but he finished only, in 1811, a little comedy,
"Wer ist schuldig?" (Who is Guilty?), which reminds
one of Korner's one-act plays.

Grillparzer, like Goethe, studied law to please his
father, but like him, also, he derived the principal inspi-
ration of his college years from contact with gifted fellow-
students. Kant's philosophy was the subject of heated dis-
cussion at social gatherings in their rooms. One of his
closest friends, Altmiitter, who afterwards became profes-
sor of chemistry in the Vienna Institute of Technology,
anticipated, according to Grillparzer, Sir Humphry
. Davy in a discovery concerning the nature of alkalies,
"Altmiitter and I," wrote Grillparzer in his autobiog-
raphy, "were among the very laziest students, and really
cared only for discussions. We loved to stroll among the
beautiful surroundings of Vienna, indulging in the most
extravagant plans for the future. Thus we stood one day
upon the heights of the Kahlenberg, behind us the pedestal
of some lost statue. We mounted the altar-like block with
a feeling of almost godlike importance, and, embracing
each other, looked out upon the vast panorama spread be-
fore us. Unnoticed by us, an elderly gentleman, evidently
a North German, had climbed the height, and standing
near us, regarded us with astonishment. 'Yes/ said Alt-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 happens that can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